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wreaths of smoke, and it was here that Major Parrott cast the 
celebrated guns which did such good service during the war of the 
rebellion. But, at night-time, when the furnaces glow in the dark- 



ness and throw myriad sparks towards the sky, it is weirdly pictu- 
resque, and supplies a cheerful colour to the view. Night in the 
Highlands, indeed, is scarcely less lovely than the day. The river 




View north from the ArtilCcry -Grounds. 



breaks with the faintest murmur on the precipitous shore ; the walls 
of the mountains are an impenetrable blackness, against which the 
starry path overhead looks the more lustrous. Trembling echoes 



strike the hill-sides plaintively, as a great steamer cleaves her way up 
the stream, or a tow-boat, with a string of canal-boats in her wake, 
struggles against the tide ; while fleets of sailing-vessels drift past. 



THE INFANT JESUS AND ST. JOHN THE BAPTIST. 



P. P. Rubens, Painter. 



AMONG the many pictures by ancient masters which formed 
the valuable collection of the late M. Aguado, the well-known 
Spanish banker of Paris, was this work, attributed to Rubens, and, 
very probably, rightly so ; but consulting Van Hasselt's " Histoire 
de P. P. Rubens," published at Brussels in 1840, which assumes 
to give an authentic catalogue of all the " pictures, sketches, de- 
signs, and vignettes" by the great Flemish painter, we find no 
allusion whatever to it. The omission, however, does not invali- 
date the authenticity of the work, which it is possible Van Hasselt 



F. Joubert, Engraver. 



never heard of. -M." Aguado had accidentally met with it in Spain, ■ 
in some out-of-the-way place, where it had been buried for many 
years, and took it to France. The composition has in it all the 
characteristics of the painter to whom it is assigned : the group of 
children is brought forward with the exquisite feeling and playful- 
ness which Rubens always displayed in his representations of chil- 
dren. The Infant Jesus and the future prophet of the wilderness 
of Judea are accompanied by two winged cherubs, and the quartet 
appear to be enjoying themselves in a sort of fete-champetre. 




P.P. RUBENS , P1NXT 



F. JQUBERT, SCULPT- 



:iEE INFANT JESUS ANB S? JOHN THE BAPTISTo 



D. APPLE TOK & C? NEW YORK. 



